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IT’S UNANIMOUS! 
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for outstanding Photographic Achievement in 1942 
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EIGHT 

OUT OF TEN 


OF the Ten Best Pictures, selected in the 
Film Daily’s critics poll for 1942, eight 
were made on Eastman Negative Films. 
This gratifying result provides striking 
evidence of the strong preference for 
these high-quality films. Eastman Kodak 
Company, Rochester, N. Y. 
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